Secrets and Lies

11/2/2000

UK, 1996 Dir. Mike Leigh
Brenda Blethyn, Phyliss Logan, Timothy Spall, Claire
Rushbrook
Mike Leigh, long the master of dysfunctional lower
middle class Britain, returns to familiar ground as he
explores the tragi-comic effect of a woman’s successful
search for her biological mother, played by Brenda
Blethyn in Oscar winning form.

Brighton Rock

25/2/2000

UK, 1947 Dir. John Boulting
Richard Attenborough, William Hartnell, Carol Marsh
This is the film that cut into the soft underbelly of British
cinema and introduced a new, stark, brutal realism. The
film’s strength lies in the combination of the Boulting
brother’s use of mood and dark photography, a
superlative screenplay by Graham Greene and Terrence
Rattigan and Attenborough’s stunning performance as
the sociopath Pinkie who instigates the slow, deliberate
plan to drive his new wife to suicide.

Raise the Red Lantern

17/3/2000

Taiwan/china/hong Kong,
1991 Dir. Zhang Yimou
Gong Li, He Caifei, Ma Jingwu, Cao Cuifeng
Set in 1920s northern china, this film has been hailed as
a masterpiece not only of chinese but world cinema. The
story is set in a claustrophobic if luxurious concubine and
deals with the ambitions, intrigues and relationships of
the four wives trapped there, developing into a
compelling study of power.

Casablanca

31/3/2000

US, 1942 Dir. Michael curtiz
7:00 for 7:30
Humphrey Bogart, Ingrid Bergman, Paul Heinreid,
Claude Rains
Once again we close the season with one of the great
cinematic icons which, like all other great cinematic
icons, is so much more enjoyable when the screen is
bigger and one is sharing the magic with a hundred or so
fellow enthusiasts.
Following last season’s success we will, for a small
charge, serve a buffet supper during the interval.

The Fleapit Cinema Club
Westerham Hall
Quebec Avenue, Westerham, Kent.

Doors and bar open 7:30PM
Main Feature starts 8:00PM unless otherwise indicated.

The SeASOn AT A GLAnce
The Thirty nine Steps
Bullets Over Broadway
Like Water for chocolate
Pulp Fiction
Laughter in Paradise
Matilda
night of the hunter
Much Ado About nothing
Secrets & Lies
Brighton Rock
Raise the Red Lantern
casablanca

The Fleapit
Cinema Club

24th September’99
8th October’99
22nd October’99
5th november’99
19th november’99
26th December’99
7th January’00
28th January’00
11th February’00
25th February’00
17th March’00
31st March’00

Tickets for Members’ Guests are £2.50
payable on the door.
Seats are allocated on a first come, first served basis.
As a Film club, we are not bound by the classification system
of the British Board of Film censors. We believe it is down to
the personal judgement of parents and guardians to decide if a
film is suitable and will gladly provide additional information
on any of the films being shown if required.
For further information please contact:
Mark de Angeli on 01732-863967

Third Season
September 1999 - March 2000

The Thirty Nine Steps

The Fleapit
Cinema Club
W

UK, 1935 Dir. Alfred hitchcock
Robert Donat, Madeleine Carroll, Godfrey Tearle,
Peggy Ashcroft, John Laurie
The original and still the best version of Buchan’s tale of
spies, suspense and 39 steps. The casting is spot on and
hitchcock’s direction, still fresh and surprising after 65
years, sustains both pace and menace. hannay is indeed
the typical hitchcock hero - the accused innocent on the
run for his life - partnered by the gritty, no-nonsense
Madeleine caroll.

elcome to the third season of the Fleapit cinema
club, again we have a run of 12 films.
Unfortunately the cost of Membership has had
to increase but, we believe, still represents excellent
value.
We continue to offer a wide variety of genre and as
always it has been a difficult task to pick a season of just
twelve films from the vast vaults of world cinema. The
Fleapit will also continue to be as much about meeting
and making friends as it is about enjoying great films.
This season we have changed our allegiance to Warner
Bros. cartoons with a few surprises thrown in to keep you
guessing. Our one regret being that there is no copy of
that great cartoon “Bambi meets Godzilla”!
Membership is open to all and we look forward to
welcoming you.

Bullets Over Broadway

8/10/99

US, 1994 Dir. Woody Allen
John Cusack, Jack Warden, Chazz Palminteri
One of Allen’s funniest films, this romp follows a
familiar scenario of gangsters getting onto Broadway.
Yes, the backer is a mobster and yes, the condition is that
his moll - blonde, dizzy, devoid of all talent, beautifully
played by Jennifer Tilly - takes the lead. Allen, though,
offers some original twists to create a witty, sharply
observed entertainment.

Like Water for Chocolate

22/10/99

Mexico, 1993 Dir. Alfonso Arau
Lumin Cavazos, Mario Leonardi, Regina Torne
This romantic fable is the most highly acclaimed
Mexican film to date. Set in a traditional Mexican family,
it revolves around the youngest of three daughters who is
bound to stay unmarried while caring for her ageing
mother. nonetheless, she falls in love but fails to get her
family’s approval and her suitor marries her eldest sister.
heartbroken, she finds that her sadness is so strong it
effects her cooking and all who eat it feel her grief with
the same intensity. The film offers a unique blend of
magical-realism, romance and melodrama.

Membership Form
name:
Address:
Telephone:
Please complete the above and send with your
cheque, made payable to The FLeAPIT
cIneMA cLUB, to Mark Mountjoy, 9 The
Green, Westerham, Kent, TN16 1AS

Pulp Fiction

✁

Individual: £25 (£15 Students / Senior citizens)
Family: £35 (£20 Senior citizens)
Membership entitles entrance to all films at no
extra cost. Family membership covers adults
and/or children living at the same address.

24/9/99

5/11/99

US, 1994 Dir. Quentin Tarantino
John Travolta, Uma Thurman, Bruce Willis
The most influential film of the 90’s. Tarantino succeeds
in blending his eclectic influences - gangster movies,
film noir and Japanese animation - with a script of wit
and vitality, high-energy performances and timelines that
twist and turn until they are stunningly resolved in the
final scene. Please note the film contains strong
language, violence and adult themes.

Laughter in Paradise

19/11/99

UK, 1951 Dir. Mario Zampi
Alistair Sim, Fay Compton, George Cole
nostalgic British comedy at its best…a renowned
practical joker shuffles of his mortal coil and leaves a lot
of money and a somewhat original will. To inherit, the
chosen relatives must perform an act that goes
completely against character. Thus, one of the funniest
scenes is the timid Deniston Russell (Sim) attempting to
put a brick through a jeweller’s window. Great cast, great
fun - and look out for a fleeting performance by Audrey
hepburn as a cigarette girl.

Matilda

26/12/99

US, 1996 Dir. Danny De Vito
3:30 for 4:00
Mara Wilson, Danny De Vito, Rhea Perlman, Pam Ferris
Dahl fans and die-hards will find nothing to complain
about in Danny De Vito’s faithful version of one of
Dahl’s best-loved books. Yes, the setting is now the other
side of the pond, but the story of the put-upon girl who
uses her telekinetic powers to overcome her grown-up
adversary (Pam Ferris is excellent as the evil
headmistress Miss Trunchbull) is told with the same
sentiment-free, hard-edged charm that characterises
Dahl. Great family fare.

Night of the Hunter

7/1/2000

US, 1955 Dir. charles Laughton
Robert Mitchum, Shelley Winters, Lillian Gish
Laughton’s first and last outing as a director produced a
highly intelligent and gripping fable of good and evil that
went over the heads of contemporary audiences and only
in the last few years has achieved both classic and cult
status. Mitchum was never better as the phoney,
misogynistic preacher and the final third of the film when
he is pitted against the real thing - Lillian Gish as the
scripture quoting principal of a children’s home brilliantly blends horror and lyricism.

Much Ado About Nothing

28/1/2000

UK/US, 1993 Dir. Kenneth Branagh
Kenneth Branagh, Michael Keaton, Keaneau Reeves,
Emma Thompson, Denzel Washington, Richard Briers
For his second Shakespearean outing, Branagh agreed to
share the parts between British stalwarts and
hollywood’s finest. And, by and large, it works. When
on familiar ground as here, Branagh directs with flair and
secures fine performances from his ensemble.

