The Fleapit
Cinema Club

Twenty Second Season
September 2018 - March 2019

The Fleapit
Cinema Club

W

elcome to Season 22, offering, perhaps, the
greatest diversity of entertaining and thoughtprovoking films we’ve yet managed to pack
into a season. Alongside modern British comedy, two
Hitchocks, Depardieu, James Stewart (also two) and old
and new Hollywood at its finest (and irreverent), our
ongoing tour of world cinema gains four new stamps in
our cinematic passport: Hungary, Saudi Arabia, Iceland
and South Korea! We mark the centenary of the close of
WWI with a unique screening of the silent version of All
Quiet on the Western Front, accompanied by multiinstrumentalist Stephen Horne and percussionist Martin
Pyne and introduced by Dr. Toby Haggith, returning to
the Club from the Imperial War Museum. We’ve also an
Indian evening with the heart-warming Hotel Salvation
accompanied by equally warming Indian food served by
The Tulsi. Then there’s Mel Brooks’ The Producers in its
restored version to celebrate its 50th anniversary; the
long-awaited Don Camillo and, yes, pigs the size of
elephants courtesy of South Korea!
And, as we know how important these things are, the
wines have been selected with particular care and the ice
creams are again being supplied by Simply Ice Cream.

The Fleapit Film Café , courtesy of The Courtyard, has
established itself as a key element of the Club and will
again be serving supper (including their signature
Fish’n’Chips, vegetarian and other options) before every
Friday screening except for Hotel Salvation when the
Tulsi Indian Restaurant will be taking over. The Café
opens at 6:30pm.
The Fleapit UK Independent Film Festival will be
back in April 2019 after the end of the Season. Details
will follow in October.
We look forward to welcoming Members old and new,
See you then.

What We Did On Our Holidays

21/9/18

2014 / UK / 95 min. / Colour
Directors: Andy Hamilton and Guy Jenkin
David Tennant, Rosamund Pike, Billy Connolly,
Celia Imrie, Ben Miller, Annette Crosbie
We start with a superior slice of modern British comedy by the
team responsible for TV’s fabulous Outnumbered, the wellproven partnership of Hamilton & Jenkin take full advantage
of a bigger budget, more expansive settings and an even
stronger cast…
Doug & Abi McLeod unite following a tense separation to
travel to the Highlands for Doug's father’s lavish 75th birthday
party being arranged by Doug's millionaire brother. The
brothers don’t get on; the children are wise beyond their years
and Connolly steals the show… While the themes are regular
tropes for British comedies, the film stands out because it’s
really funny; well crafted and avoids the clichés – indeed there
is one surprise in particular…

Don Camillo

5/10/18

1952 / France/Italy / 107 min. / B&W
Director: Julien Duvivier
Fernandel, Gino Cervi, Franco Interlenghi, Vera Talchi
Don Camillo has been on our hit list since Season 1 and is
finally available…Giovannino Guareschi’s comic Don
Camillo novels are both unmistakeably Italian and sublimely
universal. The battles of an atheist, communist mayor and a
Catholic priest in a small town in northern Italy are as
Everyman and Everywhere as one can get. This is the first
cinematic outing of the battling duo, played with great, and
comic, distinction by Fernandel and Cervi both individually
and as a wonderfully compatible double-act. It’s also a film of
some narrative and cinematic substance and shows how
comedy can be thoroughly entertaining and thoughtprovoking. The film was released in Italian and French
versions – we’re showing the former.

Kontroll

19/10/18

2003 / Hungary / 105 min. / Colour
Director: Nimród Antal
Sándor Csányi, Zoltán Mucsi, Csaba Pindroch,
Sándor Badár, Zsolt Nagy
This dark comedy-thriller relaunched Hungarian cinema to an
international, and appreciative, audience. Set on a fictional
Budapest Metro, it’s centred on a disheveled, despised and
disfunctional band of ticket inspectors; a miss-match of
travellers who don’t want to buy a ticket - and a hooded killer.
Shot during the five hours every day the real Metro is closed,
what you see is what was there – no SFX for the action
sequences. So when a train just misses, that’s how close we
came to having to choose another film. "Kontroll is a smart
thriller that's dark, gritty, and funny."

Only Angels Have Wings

28/10/18

1939 / USA / 121 min. / B&W
Sunday Matinée - 3:00pm
Director: Howard Hawks
Cary Grant, Jean Arthur, Rita Hayworth,
Thomas Mitchell
What’s not to like – Hawks’ and Grant’s second (of five)
outings together; Hayworth in her first major role giving notice
that she would be a star; a feisty cabaret singer who falls
steamily in love and a backdrop of a struggling airline, tough
pilots and even tougher flying. Set in the fictional South
American port town of Barranca, this is one of Hawks’ finest,
not least because it plays to his great passion - aviation. As a
result, the flying sequences are still recognised as
groundbreaking – 1930’s Hollywood entertainment at its best.
What better tribute to celebrate Rita Hayworth’s centenary!

Lacombe Lucien

02/11/18

1974 / France / Germany / Italy / 138 min. / Colour
Director: Louis Malle
Pierre Blaise, Aurore Clément, Therese Giehse,
Holger Löwenadler
June 1944, Normandy. 17-year-old Lucien Lacombe tries to
join the Resistance but is too young. Arrested by chance, he is
taken to the local Carlingue, the French Gestapo, and
unwittingly denounces his teacher who is arrested and worse.
Realising Lucien’s potential, the Carlingue turn him and he
quickly comes to enjoy his new power. But when he falls in
love with a French-born Jewish girl his loyalties are
questioned...The film is universally regarded for its emotional
strength, honesty and raw power. Malle in his prime.

Silent Night 18

9/11/18

Accompanied by Stephen Horne & Martin Pyne
Introduced by Dr. Toby Haggith, Imperial War Museum

All Quiet on the Western Front
1930 / USA / 133 min. / B&W
Director: Lewis Milestone
Lew Ayres, Louis Wolheim, John Wray, Arnold Lucy,
Ben Alexander, Scott Kolk
The release of The Jazz Singer in 1927 did not mark the
immediate end of silent films. And while the talkie version of
this, the first cinematic adaptation Erich Maria Remarque’s
classic 1929 novel is better known, tonight’s International
Sound Version (shot simultaneously on a second camera for
non-English speaking countries) actually has the emotional
edge. And especially when accompanied by our old friends,
Stephen Horne & Martin Pyne. We are equally delighted the
film will be introduced by Dr. Toby Haggith who again joins
us from the Imperial War Museum. A unique opportunity to
mark the centenary of the war’s end.

Mukti Bhawan (Hotel Salvation)

16/11/18

2016 / India / 102 min. / Colour
Director: Shubhashish Bhutiani
Adil Hussain, Lalit Behl, Geetanjali Kulkarni,
Palomi Ghosh
Poignant, uplifting, superbly shot, this beautifully simple
comedy-drama is a reminder that great cinema sometimes
needs nothing more than an inspired director; an honest,
compelling story and a cast in tune with the project…Hotel
Salvation is a real hospice in the holy city of Varanasi where
the terminally ill come knowing that if they die there they will
achieve salvation. Against this backdrop, a reluctant, but
dutiful, son arrives with his father, happily but stubbornly
adamant he is staying until he dies. Once ensconced, the father
quickly gets a second wind driven by a blossoming friendship
with another elderly guest. The son, though, is increasingly
torn between filial duties and his family back home… Despite
what the plot may suggest, you’ll be hard-pressed to find a
more life-affirming and heart-warming film.
NB: The Tulsi Indian Restaurant will be running a pop-up
restaurant at The Hall this evening.

The Producers

14/12/18

1967 (USA) / USA / 88 min. / Colour
Director: Mel Brooks
Zero Mostel, Gene Wilder, Kenneth Mars, Dick Shawn,
Lee Meredith
Hard to believe but Mel Brooks most gloriously irreverent
comedy is celebrating its bicentenary in 2018 and we will be
gleefully screening a newly restored version. So, why not join
us, reacquaint yourselves with Zero Mostel, Gene Wilder and
a certain leader of the Third Reich and, if you like, join in with
the chorus. That The Producers has been repeatedly reinvented
for screen and stage stands testament to its longevity and
outrageous comedy – and nobody has played the conniving
producers with greater wit and aplomb than Mostel and Wilder.
Giving offense has never been more fun.

Rams

4/1/19

2015 / Iceland (& Denmark) / 92 min. / Colour
Director: Grímur Hákonarson
Sigurður Sigurjónsson, Theódór Júlíusson,
Charlotte Bøving, Jon Benonysson
Another highly distinctive screening... Our first foray into
Icelandic cinema tells the story of two estranged brothers
living on the family sheep farm in adjacent houses. They both
tend award-winning flocks - the only things they care about so when scrapie strikes and both flocks must be put down, the
brothers react strongly and force the unexpected climax... A
thoughtful, quietly powerful study of the challenges of family
and nature.

The Trouble With Harry

13/1/19

1955 / USA / 118 min. / Colour
Sunday Matinée - 3:00pm
Director: Alfred Hitchcock
Edmund Gwenn, John Forsythe, Mildred Natwick,
Jerry Mathers, Shirley MacLaine
Our first Hitchcock of the Season is one of his few true
comedies. It is based on the novel by the undeservedly
forgotten English writer, Jack Trevor Story. It’s autumn and all
is well in an idyllic Vermont village until the body of Harry is
found. The four residents who team up to solve the mystery
then pair off and the film becomes an unexpected, and
beautifully handled, blend of thriller and surprisingly modern
rom-com. This is a delightful little film and will surprise those
who think only of Psycho when they think of Hitchcock.
Indeed, it helps make the case for Hitchcock’s supremacy –
who else has such range and such finesse across that range?

Trop Belle Pour Toit (Too Beautiful for You) 18/1/19
1989 / France / 91 min. / Colour
Director: Bertrand Blier
Gérard Depardieu, Josiane Balasko, Carole Bouquet,
Rolland Blanche
Barthélémy Bernard, owner of a BMW dealership, is married
to the beautiful Florence, but falls in love with a very plainlooking woman, Colette, his Temp. Depardieu has a field day
as the wandering, love-torn, indecisive husband while the
unpredictable plot veers from the ludicrous to the bizarre.
Maybe not the most PC film we’ve ever screened, but
somehow French cinema handles the uncertain vagaries of
human relationships with a certain sensibility that evades the
rest of us. Besides, it is another cracking Depardieu gem and
he’s not the Fleapit’s favourite Frenchman for nothing…
Okja

1/2/19

2014 / UK / 120 min. / Colour
Director: Bong Joon-ho
Tilda Swinton, Paul Dano, Ahn Seo-hyun, Byun Hee-bong,
Daniel Henshall, Jake Gyllenhaal
Just as Godzilla was Japan’s warning against all things nuclear,
so Okja is South Korea’s against our increasing manipulation
of the natural world…
The Mirando Corporation has bred 26 super pigs, the size of
elephants, that are being farm-reared across the world. One of
them, Okja, lives on an idyllic South Korean farm and is
looked after by a young girl, Mija. The Corporation calls and
announces that as Okja is the best of the 26, he will be shipped
to New York. Mija, heartbroken and justifiably suspicious,
follows Okja…
Yes, this film wears its environmentalist heart on its sleeve, but
still entertains us, mixing fable, farce and the fantastical with
action, drama and heightened emotion.

Fallen Idol

15/2/19

1948 / UK / 95 min. / B&W
Director: Carol Reed
Ralph Richardson, Jack Hawkins, Dandy Nichols,
Bernard Lee, Dora Bryan
Philippe, a diplomat's young son, idolises his father's butler,
Baines. Baines has invented a false but heroic persona to keep
the boy entertained, telling him stories of his exotic and daring
- but entirely fictitious - adventures in Africa and elsewhere
around the globe. Then Baines betrays his wife and after the
resulting argument, she accidentally falls from a landing to her
death. But Philippe is convinced he saw Baqines murder her…
Based on the Graham Greene short story The Basement Room,
this is a gripping social drama with all the hallmarks of its
author. It was one of the most popular movies at the British box
office in 1948.

The Man Who Shot Liberty Valance

24/2/19

1962 / USA / 123 min. / B&W
Sunday Matinée - 3:00pm
Director:John Ford
James Stewart, John Wayne, Lee Marvin, John Carradine,
Lee Van Cleef
This is the Western for people who think they don’t like
Westerns – in fact the Western setting is almost incidental,
despite the cast list reading like a Who’s Who of the Hllywood
Westerna genre. While the narrative thrust is typically
Westernesque – straight-down-the-middle good vs. bad – the
three main characters are far more nuanced and developed than
was generally considered necessary for the genre. Stewart,
Marvin and Wayne bounce off each other with highly
watchable ease. Then there’s Ford’s direction. Gone are the
sweeping vistas of New Mexico, instead the more intensely
focussed sets of Paramount’s sound stages. The result is as
much compelling drama as it is a classic Western. Made for a
Sunday afternoon.

Albert Nobbs

1/3/19

2011 / UK/Ireland / 113 min / Colour
Director: Rodrigo García
Glenn Close, Mia Wasikowska, Pauline Collins,
Jonathan Rhys Meyers, Brendan Gleeson
Albert Nobbs is a butler at the Morrison Hotel in late 19th
Century Dublin. Biologically female, (s)he has lived as a man
for 30 years while secretly saving to buy a tobacconist shop.
And then his secret is discovered in a somewhat surprising
manner and with equally surprising consequences…This offbeat historical drama was very much Close’s personal project.
Not only is her performance outstanding and utterly
convincing, but the film spans the centuries and touches on
themes that are coincidentally very much front and centre
today. Another unique, affecting and quietly moving drama.

( ةدجوWadjda)

15/3/19

2012 / Saudi Arabia / 98 min. / Colour
Director: Haifaa al-Mansour
Waad Mohammed, Reem Abdullah,
Abdulrahman al-Guhani
Wadjda is a sensitive, poignant film that highlights the
invisibility of Saudi women through the story of the
eponymous ten year old girl who just wants to buy a bicycle so
she can race like, and against, the boys on the streets of
Riyadh. It is also a film of firsts: it’s the first feature film shot
entirely inside Saudi Arabia; the first ever directed by a Saudi
woman and the first Saudi film entered into either the Oscars
or BAFTAs. Since it’s release, the Saudi authorities have
allowed cinema’s to open (there were none in 2012) and started
to encourage filmmakers of both sexes. Wadjda stands as both
a historic landmark and a cinematic benchmark. “This movie's
a nice little treasure”.

Vertigo

29/3/19

1958 / USA / 128 min. / Colour
7:00 for 7:30
Director: Alfred Hitchcock
James Stewart, Kim Novak, Barbara Bel Geddes,
Tom Helmore, Henry Jones
We close with Hitchcock’s probable masterpiece and, now
according to many, probably the greatest film of all time.
We’ve shown it before and make no apologies for revisiting
this timeless psychological thriller, brilliantly handled by
Hitchcock and his stalwart, James Stewart. Novak, too, is
perfect as the doomed dopple-ganger and then there’s the
psychotic / psychedelic dream sequences and Bernard
Herrmann’s score. All-in-all, it’s hard to think of another film
that is as compelling and original as this – not bad for a sixty
year-old.
As our season finale this film will start 7:30pm and a hot
supper will be served in the interval.
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UK INDEPENDENT FILM FESTIVAL
12th  14th April 2019

4th Fleapit UK Independent
Film Festival

12/4/19 ~
14/4/19

The Fleapit UK Independent Film Festival is returning for its
fourth outing in 2019. The format will follow the now wellestablished mix of great films, guest speakers and forums for
filmmakers and other interested parties. The one change is that
we have decided to hold the Festival after the regular season
has closed. This will help avoid confusion and, more
importantly, allow the Festival to stand on its own feet. Details
will be announced at the end of October 2018.

The Fleapit Cinema Club
Westerham Hall

Quebec Avenue, Westerham, Kent.
Doors and bar open 7:30pm
Main Feature starts 8:00pm unless otherwise indicated
† Sunday Matinée 2:30pm for 3:00pm

THE SEASON AT A GLANCE
What We Did on Our Holidays
Don Camillo
Kontroll
†Only Angels Have Wings†
Lacombe Lucien
All Quiet on the Western Front*
Hotel Salvation
The Producers
Rams
† The Trouble With Harry †
Trop Belle Pour Toit
Okja
Fallen Idol
† The Man Who Shot Liberty Valance †
Albert Nobbs
Wadjda
Vertigo
Fleapit UK Independent Film Festival
* See programme for details

21st September '18
5th October '18
19th October '18
28th October '18
nd
2 November '18
9th November '18
16th November '18
14th December '18
4th January '19
13th January '19
18th January '19
1st February '19
15th February '19
24th February '19
1st March '19
15th March '19
29th March '19
12th ~ 14th April '19

Tickets for Members’ Guests are £5.00
Seats are allocated on a first come, first served basis.
Food at the Fleapit
The Fleapit Film Café is a pop-up café serving hot food before
each Friday screening. The café opens at 6:30pm and is
operated by The Courtyard, Westerham. Members and their
guests may have a main course, Fish & Chips (or a meat or
vegetarian option) for £10. Puddings and coffee also available.
manager@fleapit.info

www.fleapit.info

Membership Application
Title:

Initials:

Surname:
Address:

Post Code:
Telephone number:
E-mail address:
(Please include your email address if you have one, it will not be passed
to any other parties and will solely be used for Fleapit communication.)

Annual Individual Membership

£35

Concession (student/senior citizen) £30

Annual Family Members

£65

Concession (student/senior citizen) £55
Please complete the above and send with your
cheque, made payable to:

THE FLEAPIT CINEMA CLUB,
c/o Mark Mountjoy, The Pheasantry,
Westerham, Kent, TN16 1FY
Membership entitles entrance to all films at no extra
cost. Family membership covers two or more adults
and/or children living at the same address.

